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PREFACE. 


THE present volume does not pretend to be a complete 
publication of the Northern woodcuts of the Fifteenth 
Century in the Department of Prints and Drawings. Its 
aim is to form a permanent record of an exhibition, 
comprising all the more important specimens, which was 
held in the new exhibition gallery of the Department 
on the occasion of its opening in May, 1914. The Guide 
to that exhibition is here reprinted and illustrated by 
forty-eight reproductions in collotype, the work of 
Mr. D. Macbeth, from important and characteristic 
examples of German aud Flemish cuts of the period, 
with one specimen produced in England. French and 
Italian Woodcuts of the fifteenth century, in which the 
Department is much less rich, are eae The prints 
have been reproduced, wherever it was possible, in the 
size of the originals, but in many cases a considerable 
reduction has been necessary. To obviate, as far as 
may be, the confusing effect of a difference in scale, 
the dimensions of the original, not mentioned in the text, 


are stated upon every plate. 
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INTRODUCTION. 


—— 


THE present exhibition contains a large selection, including all the 
most important examples, of the primitive woodcuts and metal cuts of 
the German and Flemish schools belonging to the Department of 
Prints and Drawings. They have never been exhibited before, and 
it is thought that they will interest the art-loving public of a 
generation which has more discernment than its immediate prede- 
cessors for the vigour and decorative quality often found in the 
work of rude and barbarous craftsmen. It must be admitted that 
high artistic merit is exceptional rather than common in fifteenth 
century woodcuts, but their anonymous authors often possessed a 
gift, possibly unconscious, for dramatic presentment, and in some 
cases a true instinct for beautiful and expressive line. Much of 
the charm they possess depends, however, upon the addition of gay 
colour to the native black-and-white of the woodcut as it issued from 
the press. The colour could be harmonious or garish, and it may be 
suspected that the happier result was often due to accident ; but, be 
that as it may, the effectiveness of the coloured impressions is greatly 
enhanced when they are seen at a distance on the wall, instead of 
being examined closely in the portfolio. It is hardly necessary to 
point out the importance of: these early prints, apart from any 
question of artistic merit, as evidences of the moral and religious 
ideas of the age in which they were produced. The great majority 
are representations of sacred subjects, and they show most clearly 
what were the objects of popular devotion, and in what manner 
that devotion found utterance. 

The exhibition embraces metal cuts, printed from relief blocks, 
in addition to woodcuts. Though printed from different materials, 
these two classes of prints have this in common, that both are cut 
in relief ; that is to say, that all the lines of the composition are left 
standing in relief and print black when inked upon the surface and 
submitted to pressure, after the intervening spaces, corresponding 
to the white paper of the impression, have been lowered and cut 
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away with the knife. The blocks, whether of wood or of metal, cut 
by this process were printed either by hand or by the book press, 
unlike line engravings on copper, which were already being produced 
at the same period, in which the lines are ploughed out and sunk 
beneath the surface by the graver, then filled with ink, and passed 
through the roller press, by which the paper is forced into the 
hollows and sucks out the ink from the lowered lines. Wood was 
the material generally employed, but about the middle of the 
fifteenth century a process known as the maniére criblée, or dotted 
style, came into vogue, in which the material used for the blocks 
was a soft metal, and other tools besides the woodcutter’s knife 
were employed to cut away the surface, or to reduce, vary, and em- 
bellish the simple lines produced by ordinary cutting. Some notes 
on this technique will be found in a special introduction to the 
section of the guide in which prints of this class are described 
(p. 25). 

The purpose for which woodcuts of this period were produced 
was generally of a devotional character, and they appear to have 
been largely sold at monasteries and places of pilgrimage, from 
which they were brought home by the pilgrims and pasted into 
their books of devotion. In the latter part of the century there 
was evidently a considerable production of small cuts made directly 
for the purpose of illustrating MS. prayer-books, often by a series 
of some length, as cheap, substitutes for miniatures. Many of the 
woodcuts, however, are secular in subject, and the exhibition in- 
cludes examples of most of the purposes to which the craft was 
applied, including, beside single representations of every kind of 
subject, block-books, book illustrations, broadsides and_ ex-libris, 
playing-cards alone being omitted. 

Woodcuts of this class are extremely rare, and it is seldom the 
case that so many as three or four impressions of the same cut have 
been preserved, while the majority are unique. They are also, in 
almost every case, anonymous, being scarcely ever signed, even with 
a monogram, while it is only towards the end of the century that 
we get any documentary evidence, as in the case of Reuwich, 
Wolgemut, and Diirer, as to the artist responsible for the design. 

The British Museum collection has been formed, for the most 
part, by purchases at various sales from the middle of the nine- 
teenth century onwards, far the most important occasion being the 
Weigel sale of 1872, at which many fine specimens were acquired. 
The very remarkable Grotesque Alphabet of 1464 was presented 
before 1827 by Sir George Beaumont, but other gifts of this kind 
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were of rare occurrence till 1895, the year in which the late Mr. 
William Mitchell presented the whole of his magnificent collection 
of woodcuts, which was mainly rich in the work of sixteenth 
century masters, such as Diirer, Cranach, and Holbein, but also 
included a considerable number of fifteenth century prints. The 
purchase, in the same year, of the collection of Mr. John Malcolm, 
of Poitailoch, secured for the department eleven specimens of the 
dotted style, but no woodcuts. Since 1903, in which the whole 
collection then in the department was minutely described in an 
official publication ! to which the student is referred for all particu- 
lars lacking in this brief guide, the chief additions have been the 
woodcuts (nos. 59 and 195) bought at the sale of Baron Adalbert 
von Lanna’s collection at Stuttgart in 1909, and those (nos. 54, 75, 
100, 102-104, 127, and 170) acquired in 1911 at the Huth Sale in 
London, when the last extensive private collection of such prints 
remaining in England was dispersed.? Some interesting specimens 
of book illustrations were acquired, chiefly by the generosity of the 
late Mr. Max Rosenheim, at the dispersal of the Holtrop collection 
in 1909. 

In the arrangement of the exhibition a chronological sequence 
has been attempted to some extent, but there is not sufficient 
evidence of date to allow this method to be consistently carried out. 
The order must be taken as merely approximate, and chronology is 
occasionally sacrificed for the sake of convenience in placing 
subjects. In woodcuts of the very earliest period, the end of 
the fourteenth century to about 1430, the collection is poor, most of 
the specimens of this date having remained permanently in South 
German monasteries, like Tegernsee and Mondsee, till they passed, 
on their suppression, into such public collections as those of Munich 
and Vienna. : 

The abbreviation ‘Schr.,’ used throughout the guide, refers to 
W. L. Schreiber’s ‘Manuel de ? Amateur de la Gravure sur Bois et 
sur Métal au X V® Siécle,’ Tome i—iii, Berlin 1891-1893. Woodcuts 
are described in the first two volumes, metal-cuts in the third. 


1 «Catalogue of Karly German and Flemish Woodcuts preserved in the 
Department of Prints and Drawings in the British Museum.’ By Campbell 
Dodgson, M.A. Vol. I. 1903. 

2 The principal collections of the class existing in England, apart from the 
British Museum, are the Guildhall Museum (Willshire Collection), the 
Ashmolean Museum, Oxford, the Bodleian Library, and the small but 
precious collection formerly at Althorp, and now in the John Rylands 


Library at Manchester, 
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Later volumes deal with block-books (Tome iv, 1902), and illus- 
trated books (Tome v, 1910-11). 

The exhibition, commencing immediately to the left of the en 
trance to the gallery, is confined to the wall-cases (nos. i-ix and 
xli-xxvii), except that it is continued across the two large screens 
N and O from the south side of the Gallery to the north. 

It is divided into the following sections :— 


I. Single Woodcuts, c. 1400-1460. Nos. 1-28. (Cases i-iv). 
II. Specimen leaves of Block-books, and allied Woodcuts, ¢ 1450- 
70. Nos. 29-44. (Cases iv—vi). 
III. Single Woodcuts, c. 1461-1480. Nos. 45-91 (Cases vii-ix 
and Screen N). 
IV. Single Woodcuts, c. 1481-1500. Nos. 92-127 (Screen O and 
Cases xii—xvi). 
V. Book Illustrations, 1473-1500. Nos, 128-155 (Cases xvi- 
X1x). 
VI. Dotted Prints and other Metal Cuts. Nos. 156-191 (Cases 
XX—XxIV). 
VII. Woodcuts by Mair of Landshut and Albrecht Diirer. Nos. 
192-215 (Cases xxiv—xxvii). 


In this last section, as in a few prints comprised in Section V, 
we pass from anonymous woodcuts to specimens of the work of 
known artists. Mair of Landshut is known almost entirely as an 
engraver on copper, his woodcuts being of such rarity that they are 
represented only in this collection and by a single specimen at Paris. 
Diirer is represented here only by woodcuts made before 1500. It 
is hoped that a future exhibition will show him more completely as 
a sixteenth century artist, surrounded by the contemporaries amongst 
whom he shines as the supreme, though not the only, genius of his 
age and country. 


CaMPBELL Dopason. 
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Nos. 1-28. 
1. Christ before Herod. C.D.—A 10. Schr. 265. 


In outline; uncoloured. 


Undoubtedly the earliest woodcut in the Museum collection. 
Its date can hardly be later than the first quarter of the 
fifteenth century, and is probably nearer to 1400 than to 
1425. This and another impression of the same woodcut 
were attached to the binding of a book, Hieronymus, Vitas 
patrum, printed by A. Koberger at Nuremberg in 1478, 
acquired by the Department of Printed Books in 1847. 
(IC. 7170), 


2. The Martyrdom of St. Erasmus. Undescribed. 


In outline; uncoloured. 
Purchased in 1904. 


An example of the style attributed by the late M. Henri 
Bouchot to a single artist whom he named ‘ Le Maitre aux 
boucles,’ from the oval loops which occur in the drapery in 
several instances. 


3. The Martyrdom of St. Sebastian. 
C.D.—A 105. Schr. 1682. 
In outline; coloured. 
Purchased at the Weigel sale, 1872. 


Early in style. Note the resemblance of the formation of the 
ground to that in No. 2. 


4. St. Jerome extracting a thorn from the lion’s foot. 
C.D.—A 94. Schr. 1546. 


Tn outline; coloured. 
Purchased at the Weigel sale, 1872. 


5. The Scourging of Christ. C.D.—A 11. Schr. 309. 


Tn outline; coloured. 
Purchased at the Weigel sale, 1872. 
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. Christ appearing to St. Mary Magdalen. 


C.D.—A 20. Schr. 555. 


In outline; coloured. 
Purchased 1860. 


7. SS. Barbara and Catherine. CAD Age 


In outline ; coloured. 
Purchased 1879. 


Schr. 1265. 


This cut, in which the long flowing lines and the large form of 
crown and nimbus are evidences of early date, has the same 
provenance as five others, resembling it in colouring and 
technique, nos. 8-12 and two more, not exhibited. They 
were inserted in a MS. Compendium Theologicae Veritatis. 


8. The Infant Christ with a parrakeet. 
C. 


D.—A 28. 


In outline; coloured. 
Purchased 1879. 


Schr. 786. 


Prints of the Infant Saviour, who is often represented holding 
a bird, were much used in the fifteenth century as new year’s 
greetings. See nos. 70 and 76 for other examples. 


9. The Martyrdom of St. Sebastian. 
C.D.—A 104. 


In outline ; coloured; badly printed. 
Purchased 1879. 


10. The Ecstasy of St. Mary Magdalen. 


C.D.—A 98. 
In outline; coloured. 
Purchased 1879. 
11. St. Leonard. C,D.—A. 97. 
In outline; coloured. 
Purchased 1879. 
12. The Virgin and Child. C.D.—A 56. 


In outline; coloured. 
Purchased 1879. 


13. St. Nicholas of Tolentino. Cp SAS 00! 


In outline; coloured. 
Purchased at the Weigel sale, 1872. 


Schr. 1687. 


Schr. 1600. 


Schr. 1588. 


Schr. 1075. 


Schr. 1635. 


The Saint was canonized in 1446; the woodcut is evidently 
not much later indate. The legend on the scroll is ‘Sanctus 


nicolaus de tolentino Ordinis sancti augustini.’ 


The birds 


allude to a miracle of St. Nicholas, by which some roasted 


partridges were restored _to life. 
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14. The Emblems of the Passion. 


15. 


16, 


17. 


18. 


19. 


20. 


C.D.—A 112. Schr. 1786. 


In outline; coloured. 
Purchased at the Weigel sale, 1872. 

The emblems and instruments of the Passion are displayed 
heraldically, and described in the legend at the foot as ‘the 
arms of Jesus Christ.’ Similar in style and date to no. 13. 


The Pieta. CoD AWAS we pchrs ois 
In outline; coloured. 
Purchased 1852. 

The Virgin and Child with St. Anne. 


C.D.—A 66. Schr. 1197. 
In outline; coloured. 
Purchased 1857. Collections: Ottley, McIntosh. 


Similar in style, and still more in colouring, to no. 15. The 
subject, frequent in German art, is known as ‘St. Anna 
selbdritt.’ The Virgin, in such groups, is always represented 
in a subordinate position relatively to her mother, and as a 
young girl. 


St. Jerome extracting a thorn from the lion’s foot. 
C.D.-~A 93. Schr. 1543. 
In outline; coloured. 
Purchased at the Weigel sale, 1872. 


The Virgin and Child with St. Anne. 
C.D.—A 65. Schr. 1190. 
In outline; coloured. 


Purchased 1849. Collection: Beckford. 


The Annunciation. Schr. 47. 
In outline; coloured, 

Purchased 1910. 

This cut forms part of a Passion series, of which eight cuts, 
including this subject, are preserved in the Germanic 
Museuin at Nuremberg. The Nuremberg set comes from a 
MS. dated 1449, derived from the convent of Inzighofen. 


The Passion, dated 1457. 
C.D.—A 7 (1-4). Schr. 127, 161, 174, 197. 
(a) Christ disputing with the doctors in the Temple. 
(b) The Last Supper. Inscribed ‘Ivii ior.’ 
(c) Christ washing the Apostles’ feet. 
(d) Christ on the Mount of Olives. 


In outline; printed on vellum; coloured and gilded. 
Purchased 1856. Collection: Bindon Blood. 


21. 


22. 


23. 


24. 


25. 


26. 


27. 
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The Passion, dated 1457. 

C.D.—A 7 (5-8). Schr. 215, 221, 238, 247. 
(a) The Consternation of the Soldiers. 
(b) The Betrayal of Christ by Judas. 
(c) Caiaphas rending his Robes. 
(d) St. Peter’s denial of Christ. 


The Passion, dated 1457. 
C.D.—A 7 (9-12). Schr. 231, 268, 252, 296. 
(a) Christ before Pilate. 
(b) Christ before Herod. 
(c) The Mocking of Christ. 
(d) The Scourging of Christ. ° 


The Passion, dated 1457. 
C.D.—A 7 (13-16). Schr. 323, 531, 285, 350. 
(a) Christ crowned with Thorns. 
(b) Ecce Homo. 
(c) Pilate washing his Hands. 
(d) Christ bearing the Cross. 


The Passion, dated 1457. 
C.D.—A 7 (17-20). Schr. 656, 662, 676, 447. 
(a) Christ stripped of his Robe. 
(b) Christ awaiting Crucifixion. 
(c) Christ nailed to the Cross. 
(d) Christ on the Cross, with the B. V. Mary and St. John. 


The Passion, dated 1457. 
C.D.—A 7 (21-24). Schr. 690, 499, 509, 528. 
(a) Christ descending into Hell. 
(b) The descent from the Cross. 
(c) The Lamentation for Christ. 
(d) The Entombment. 


The Passion, dated 1457. 
C.D.—A 7 (25-28). Schr. 543, 551, 558, 569. 
(a) The Resurrection. 
(b) The Holy Women at the Sepulchre. 
(c) Christ appearing to St. Mary Magdalen. 
(d) The incredulity of St. Thomas. 


The Man of Sorrows. C.D.—A 33. Schr. 864. 
In outline; coloured (a fragment). 
Purchased at the Weigel sale, 1872. 


A cut of unusual beauty and refinement, perhaps Flemish 
rather than German. 
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28. St. George and the Dragon. O.D.—A 82. Schr. 1448. 


With some hatching; partially coloured. 
Purchased at the Drugulin sale, 1866. 


A woodcut of uncommon and original style, approaching that 
of the best block-books somewhat closely, and, like them, 
probably produced in the Netherlands about 1450-60. In 
the catalogue of the Drugulin sale it was described as a 
portrait of Philp the Good, Duke of Burgundy, represented 
as St. George. The shading und modelling, especially of the 
horse, are carefully produced by short lines, straight or 
curved as the occasion requires, combined with dots. 


SECTION II. 


SPECIMENS OF BLOCK-BOOKS AND Woopcuts or ALLIED 
CHARACTER. 


Nos. 29-44. 


There is no evidence for dating any of the existing block-books 
much before 1460, and the theory that they represent a stage in 
the evolution of the printed books before the discovery of printing 
with movable type, is obsolete. Dates cut upon the blocks or 
arrived at by external evidence range from 1467 to 1474. But the 
presence or absence of such dates is accidental, and the argument 
depends mainly on the evidence afforded by the style of the wood- 
cuts themselves. The earliest examples extant are certain German 
editions of the less-known works which differ from the more famous 
block-books in that the text is written, not cut, so that they belong 
to the period of transition in which the Briefmaler had learnt to 
reproduce the design by mechanical means but had not yet taken 
to printing the text. Such examples are the Symbolum Apostolicum 
at Vienna (1450-60) and at Heidelberg (c. 1460), and an isolated 
Biblia Pauperum (c. 1455-60) also at Heidelberg, which is quite 
independent of the series of editions which began in the Netherlands 
and was copied in Germany. A few block-books produced in the 
Netherlands are also found with MS. text. The earliest of these 
is the Legend of St. Servatius, which can be dated on historical 
grounds after 1458. The great group of block-books with xylo- 
graphic text is certainly posterior in date to the invention of 
printing. The earliest and finest editions of the Biblia Pauperum, 
Canticum Canticorum, Ars Moriendi, and Speculum Humane 
Salvationis were produced in the Netherlands about 1460-65. All 
these books have certain characteristics in common which connect 
them with this period ; a thorough adoption of straight lines and 
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angular folds in the drapery, showing the influence of the great 
Flemish school of painting in full force, combined with a high 
developinent of hatching, which was only used in a rudimentary 
way before 1455-60. The whole group ranks high above the 
average of fifteenth century woodcuts, and betrays a true artistic 
inspiration which is seldom to be found except in a few other 
examples of kindred style and origin, like the Grotesque Alphabet 
of 1464 in this collection (nos. 37—44.) 

Most of the block-books in the British Museum are in the 
Department of Printed Books. The Department of Prints and . 
Drawings possesses, however, an almost complete Biblia Pauperum— 
thirty-eight leaves out of forty of Sotheby’s fifth edition—and 
fragments, chiefly presented by Mr. Mitchell, of other editions of 
this work and of the Apocalypse. Examples of these are exhibited 
here in order to illustrate one of the most interesting uses to which 
the art of woodcutting was put in the fifteenth century. 


29. Biblia Pauperum. Signature ‘m’ of Schreiber’s first edition. 
Purchased 1845. 
The Transfiguration. 
Types: (l.) the three angels appearing to Abraham ; 
(r.) Shadrach, Meschach and Abed-nego in the fiery 
furnace. 


30. Biblia Pauperum. Signature ‘.k.’ (second alphabet) of 
Schreiber’s first edition. 


Purchased 1845. 


The piercing of Christ’s side. 
Types: (1.) the Creation of Eve ; (r.) Moses striking the rock. 


31. Biblia Pauperum. Signatures ‘a’ and ‘b’ of Schreiber’s 

third edition (two on one sheet). 
Purchased 1845. 

(a) The Annunciation. 
Types: (1.) the Temptation of Eve; (r.) Gideon and the 

Fleece. 

(b) The Nativity. 

Types: (1.) the burning bush ; (r.) Aaron’s rod that budded. 


32. Biblia Pauperum. Signature ‘c’ of Schreiber’s third 
edition. 
Purchased 1845, 
The Adoration of the Magi. 


Types: (1.) Abner and David; (r.) Solomon and the Queen 
of Sheba. : 
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33. Biblia Pauperum. Signature ‘n’ (second alphabet) of 
Schreiber’s fourth edition. 


Presented by W. Mitchell, Esq., 1895. 


The Incredulity of St. Thomas. 
Types: (1.) the angel speaking to Gideon ; (r.) Jacob wrest- 
ling with the angel. 


34. Biblia Pauperum. Signature ‘o’ (second alphabet) of 
Schreiber’s fourth edition. 


Presented by W. Mitchell, Hsq., 1895. 


The Ascension. 
Types: (1.) the Translation of Enoch; (r.) Elijah taken up 
in a chariot to heaven. 


35. The Apocalypse. Signature ‘1’ of Schreiber’s third edition. 
Presented by W. Mitchell, Esq., 1895. 


The four and twenty Elders (actually thirteen are shown) in 
adoration of the Almighty; the seventh angel blowing a 
trumpet ; the temple of God, with two angels censing the 
ark of the covenant. 


36. Antichrist and the Fifteen Signs. fol. 2 of part 2 of 
Schreiber’s first edition. 


The lower half of a leaf from the second part of the block-book, 
which depicts the fifteen signs that shall precede the day of 
Judgment. This portion represents the second sign, the 
drying up of the sea. 


TuE ALPHABET OF 1464. 


This alphabet, consisting of twenty-three letters (omitting 
J, U and W), followed by a design of ornamental foliage, resembles 
both in draughtsmanship and cutting the block-books of the best 
period and affords in itself a confirmation of the date assigned to 
them. The letter A, unfortunately mutilated in this impression, is 
dated 1464, and this date is repeated both on a set of copies engraved 
on copper by the engraver known as the Master of the Banderoles 
and on a woodcut copy, smaller in dimensions and inferior in 
workmanship to the original, which is preserved at Basle. The 
original alphabet was not issued in book form, and cannot count as 
a block-book. The evidence of the watermarks and margins prove 
that it was originally issued in three sheets, and so arranged that if 
the sheets were laid end to end the whole alphabet would have run 
consecutively in two rows, from A to M and from N to Z. 

This impression of the alphabet, lacking the letters 8, T, V and 
a portion of A, was presented by Sir George Beaumont (1753-1827) 
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who acquired it before 1819. It was long believed to be unique, 
but a second example, lacking only the lower portion of the N, was 
sold at Sotheby's with the library of a Glasgow collector in 1910 and 
was bought by Mr. C. W. Dyson Perrins (See The Burlington 
Magazine, xvii, 362). Photographs of the letters A, S, T and V in 
that copy are exhibited here at the end of the originals. The 
British Museum set of the original alphabet was published in 
facsimile by the Trustees in 1899. 


37. The letters A (fragment), B, C. 
C.D.—A 131. Schr. 1998. 


38. The letters D, E, F. 

39. The letters G, H, I. 

40. The letters K, L, M. 

41. The letters N, O, P. 

42. The letters Q, R, and a fragment of S. 

43. The letters X, Y, Z and ornamental foliage. 


44. The letters A, 8, T, V. 


Photographic reproductions of letters missing in the Museum 
copy. 


SECTION III. 
GERMAN Woopcuts, 1460-1480. 


Nos. 45-80. 


45. The Trinity, inscribed ‘Signum Sancti Spiritus, 1464.’ 
C.D.—A 25. Schr. 738. 
In outline, with rudiments of hatching; coloured. 
Purchased at the Weigel sale, 1872. 


46. St. Dorothy. C.D.—A 80. Schr. 1398. 
In outline; coloured and incrusted with quartz erystals and tinsel. 
Presented by W. Mitchell, Hsq., 1895. 

47. St. Jerome in penitence. C.D.—A 92. Schr. 1538. 


In outline, with rudiments of hatching; coloured. 
Purchased at the Weigel sale, 1872. 
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48. 


49. 


50. 


51. 


52. 


53. 


54. 


55. 


56. 


St. John the Baptist: C.D.—A 88. Schr. 1510. 


In outline, with slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 


St. Barbara. C.D.—A 69. Schr. 1249. 


In outline, with slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 


St. Catherine. CLIN Os, Seni NERA. 


In outline, with slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 

SS. Antony and Sebastian. C.D.—A 68. Schr. 1232. 
In outline, with slight hatching; coloured. ( 
Purchased at the Weigel sale, 1872. 

This woodcut is connected with a considerable number of 
others by the sharply bent and hooked folds which may be 
observed in the habit of St. Antony, and in several of the 
numbers which follow. This St. Antony is aa inferior and 
reversed copy of the saint in a woodcut in the Dom- 
Gymnasium at Magdeburg, where he is accompanied, how- 
ever, by St. Christopher. A better copy of both these saints 
together is at Stuttgart. 

Christ on an ornamental cross, with the Virgin and 
St. John, and angels. ’O.D,—A 43, Schr. 941. 
In outline, with slight hatching; coloured. 

Purchased 1867. Collection: v. Sternberg-Manderscheid. 
The Virgin and Child in glory, with angels. 
C.D.—A. 58. Schr. 1109. 
In outline, with slight hatching; coloured. 
Purchased 1856. 
St. Jerome extracting a thorn from the lion’s foot. 
Schr, 1551. 
In outline, with slight hatching; coloured. 
Purchased at the Huth sale, 1911. 

Another impression has recently been discovered in the 
University Library, Munich. 

The Virgin and Child seated before a curtain. 

C.D.—A 54. Schr. 1058. 
Tn outline, rounded folds, slight hatching; coloured. 
Presented by W. Mitchell, Hisq., 1895. 


St. Jerome extracting a thorn from the lion’s foot. 
C.D.—A 90. Schr. 1527. 
In outline, with some firm hatching; coloured. 
Purchased 1867. 
A good and deceptive copy of a still finer original in the 
Dom: -Gymnasium at Magdeburg (Berlin albich, 1908, 
xxix, 223). An impression at Weimar is from a different 


block again. 
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57. The Raising of Lazarus. C.D.—A 6. Schr. 145. 
With rather advanced hatching; coloured. 
Purchased 1845. 

58. The Mass of St. Gregory. C.D.—A 84. Schr. 1463. 


59. 


60. 


61. 


62. 


63. 


64. 


65. 


In outline, with xylographic text at foot; coloured. 
Purchased at the Weigel sale, 1872. 


The Beheading of St. John the Baptist. Schr. 1516. 


In outline, with very slight hatching; coloured. 
Purchased at the Lanna sale, 1909. Another impression is at Berlin. 


The Beheading of St. John the Baptist. 
C.D.—A 89. Schr. 1517. 
In outline, with very slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 
A free copy in reverse of no. 59, to which it is much inferior in 
expression and fineness of execution, though the variations 
show some originality. 


St. Bridget of Sweden. C.D.—A 75. 


In outline; coloured. 
Purchased 1890. 


The complete absence of hatching indicates a somewhat earlier 
date than that of the adjoining numbers. 


St. Dominic. C.D.—A 79. Schr. 1387. 
In outline; coloured. 
Presented by W. Mitchell, Esq., 1895. 

Christ on the Cross, betweeen the Virgin and 


St. John. C.D.—A 15. Schr. 418. 


In outline; coloured. 
Purchased 1845. 


Rough and rather primitive in appearance, but probably not 
early. 


St. Wolfgang. C.D.—A 107. Schr. 1737. 
With slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 

The Virgin and Child. C.D.—A 53. Schr. 1029. 


With hooked folds and slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 


A copy, of which two other impressions are known, at Bruns- 
wick and Wolfenbiittel. The original is in the collection of 
Baron Edmond de Rothschild at Paris. 


66. 
67. 


68. 


69. 


70. 


{hile 


72. 


73. 


74. 


EEG Dee os HEU TEU iit 


Christ mea of his raiment peters the ( Gracingion 
C.D.—A 12. Schr. 365. 
With slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 


The Lamentation for Christ. C.D.—A 47. Schr. 972. 


Hatching freely used; coloured. 
Purchased 1856. 


The Last Judgment. C.D.—A 22. Schr. 602. 


With slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 


The Virgin and Child. C.D.—A 52. Schr. 1024. 
With booked folds and slight hatching; uncoloured. 
Purchased at the Weigel sale, 1872. 

Other woodcuts exist from the same design, but not from the 
same block, at Paris and Munich (Schr. 1023), and Breslau 
(copy of Schr. 1023). 


The Infant Christ on a flower. C.D.—A 27. Schr. 779. 
Hatching freely used; coloured. 
Purchased at the Weigel sale, 1872. 

Copied from an engraving by the Master E. 8S. This is a New 
Year’s greeting (see no. 8). 


St. Vincent Ferrer. C.D.—A 106. Schr. 1730. 


In outline, with rudimentary hatching; coloured. 
Presented by W. Mitchell, Hsq., 1895. 


(a) The Sacred Monogram with four Dominican 
Saints. C.D.—A. 116. 


A late coloured woodcut, perhaps after 1500. 
Presented by W. Mitchell, Esq., 1895. 
(b) The Sacred Monogram. C.D.—A 117, Schr. 1813. 


In outline; coloured. Good and early. 
From the Weigel sale, 1872. 


St. Jerome in Penitence. C.D.—A 95. Schr. 1547. 


Hatching freely used; long xylographic inscription ; coloured. 
Purchased 1852. 


The Virgin and Child with Eight Virgin Saints. 
C.D.—A 64. Schr. 1170. 
With slight hatching; coloured (imperfect). 
Purchased at the Weigel sale, 1872. 

Doubtless an inferior copy of some older woodcut. <A better 
cut of this subject exists at St. Gallen. The saints are 
Catherine, Dorothy, Barbara, Ursula, Lucy, Apollonia, 
Margaret, and another imperfectly preserved. 
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75. The eNtarig inden of St. Upaule baa her Gommioes 
Schr. 1710. 
With hatching; coloured. 
Purchased at the Huth sale, 1911. 


76. The Infant Christ seated, among flowers. 
C.D ==A.31. seenr, 616, 
With some hatching; coloured. 
Purchased at the Weigel sale, 1872. 


Probably a New Year’s greeting. See Nos. 8 and 70. A small 
miniature of an allied subject is placed on the same mount 
as the woodcut. 


77. The Genealogical Tree of the Dominican Order. 
Dated 1478. C.D —A Til. Schr. i776: 
With hatching; coloured. 
Purchased at the Weigel sale, 1872. 


Another impression was in the Huth collection. 


78. The Sacred Monogram with Crucifix and Symbols 
of the Four Evangelists. C.D.—A 114. Schr. 1809. 


In outline; coloured. 
Purchased at the Weigel sale, 1872. 


79. St. Jerome extracting a thorn from the lion’s foot. 
C.D.—A 91. Schr. 1537. 
With careful hatching ; coloured. ‘ 
Purchased at the Weigel sale, 1872. 


At least two other impressions exist, and there is more than 
one metal-cut from the same design (see No. 173 for one of 
these). 


80. The Mass of St. Gregory. C.D.—A 83.. Schr. 1458. 


With careful hatching and long xylographic inscription; coloured. 
Purchased 1845. 


SECTION IV. 
GERMAN, FLEMISH AND ENGLISH Woopcuts, 1481-1500. 


Nos. 81-125. 


81. Christ on the Cross. C.D.—A 18. Schr. 485. 


With some hatching; coloured. 
Purchased at the Weigel sale, 1872. 
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82. 


83. 


84. 


85. 


86. 


87. 


88. 


89. 


90. 


A Confession Table. Signed ‘Hanns Schawr’ and 
dated 1481. C.D.—A 120. Schr. 1855. 
In outline, with long xylographic text; coloured. 

Purchased at the Weigel sale, 1872. 

One other woodcut by Hans Schawr or Schauer is known, an 
undated Virgin with the Rosary (Schr. 1128) at Nuremberg. 
He appears as a printer of books in 1482, when he issued the 
first book printed at Munich. He afterwards printed at 
Augsburg from 1491 to 1500. He thus affords an interesting 
example of a woodcutter and ‘ Briefmaler’ going over to the 
business of printing with movable type. 


The Ten Ages of Man. Dated 1482. 


In outline, with xylographic text; coloured. 
Purchased at the Weigel sale, 1872. 


Moses, the Ten Plagues, and the Ten Command- 
ments. C.D.—A 118. Schr. 1844. 


With hatching and long xylographic text; coloured. 
Purchased at the Weigel sale, 1872. 


The Death of the Virgin. C.D.—A 24. Schr. 710. 


With hatching ; coloured. 
Presented by W. Mitchell, Esq., 1895. 


St. Peter Martyr. C.D.—A 102. Schr. 1665. 


In outline, with slight use of hatching; coloured. 
Purchased at the Weigel sale, 1872. 


The Conversion of St. Hubert. C.D.—A 87. Schr. 1500. 


With slight hatching; coloured. 
Purchased at the St. Aubyn sale, 1856. 


The Crucifixion and the Auxiliary Saints (‘ Nothelfer ’) 
—first half. C.D.—A 109 (a). Schr. 1762. 


In outline; coloured. 
Purchased at the Weigel sale, 1872. 


The Fourteen Auxiliary Saints (‘ Nothelfer’)—second 
half. C.D.—A 109(b). Schr. 1762. 


In outline; coloured. 
Purchased at the Weigel sale, 1872. 


The Virgin standing in prayer, in a robe decorated. 
with ears of corn. C.D.—A 49. Schr. 1005. 
With hatching ; coloured. : 


Purchased 1867. 
D 
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91. The Sultan of Turkey. C.D.—A 133. Schr. 2008. 
In outline; coloured. 
Presented by W. Mitchell, Hsq., 1895. 

92. Abraham sacrificing Isaac. C.D—A 1. Schr. 16. 
With hatching; coloured. 
Purchased 1860. 

93. Christ on the Cross appearing to a sick person. 

C.D.—A 46. Schr. 969. 

With hatching; coloured. 
Purchased 1845. 

Another impression is at Stuttgart. The woodcut bears the 
name of Hans Husser, who is perhaps identical with Hans 
Hauser, of Ulm (see No. 141). 

94. Christ, with a scroll bearing a MS. inscription. 


95. 


96. 


97. 


C.D.—A 32. Schr. 837. 
In outline; coloured. 
Purchased 1852. 
The words on the scroll are a quotation from Proverbs xiii, 3 
and xviii, 21. ‘He that keepeth his mouth keepeth his 
life. Death and life are in the power of the tongue.’ 


St. Bridget of Sweden writing her Revelations. 
C.D.—A 73. Schr. 1290. 
With hatching; coloured. 
Purchased 1897. 

The arms in the lower corners are those of Bavaria and 
Dettingen. The print is said to have come from Altomiinster. 
Maria-Altomiinster, the first famous Brigittine convent in 
Bavaria, was founded in 1487 and occupied in 1497 by nuns 
from Maria-Maihingen, in the territory of Dettingen. 


The Virgin and Child and St. Bernard. 
C.D.—A 72. Schr. 1274, 


With hatching; uncoloured. 
Purchased 1865. 


Christ on the Cross, between the Virgin and St. John. 
C.D.—A 14. Schr. 405. 
In outline, with very little hatching ; coloured. 
Purchased 1846. 

This is a copy on wood of a dotted print formerly in the Lanna 
Collection, which is itself a copy from an engraving by the 
Master of St. Erasmus. The background shows a rough 
attempt to reproduce the decoration, a pattern of flowers, of 
the background of the dotted print. 
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98. Christ on the Cross, between the Virgin and St. John. 
C.D.—A 13. Schr. 395. 


With hatching; printed on vellum; coloured. 
Purchased 1860. 


Probably from the Canon of a Missal, but the edition has not 
been identified, and the cut is not included in Schreiber’s 
“Christus am Kreuz,” 1910. 


99. The Virgin and Child with a Rosary. 
C.D.—A 59. Schr. 1133. 


In outline, with a xylographic indulgence ; coloured. 
Purchased at the Weigel sale, 1872. 


100. St. Andrew. Schr. 1189. 


With hatching; coloured. 
Purchased at the Huth sale, 1911. 


101. St. Elizabeth of Hungary. C.D.—A 80.* 


In outline; coloured. 
Purchased 1901, 


102. The Martyrdom of St. Catherine. Schr. 1343. 
With hatching; coloured. 
Purchased at the Huth sale, 1911. 

103. St. Dorothy. Schr. 1402. 


In outline; coloured. 
Purchased at the Huth gale, 1911. 


The triple representation of the Infant Christ in this subject is 
very unusual and difficult to explain. 


104. (a) St. John the Evangelist. Schr. 1523. 
(b) St. John the Baptist. Schr. 1514. 


In outline (b); with hatching (a); coloured. 
From the Huth Collection. Presented by J. P. Heseltine, Hsq., 1913. 


105. (a) The Virgin and Child enthroned. 
C.D.—A 55 (1). Schr. 1066. 


(b) St. James the Greater. C.D.—A 55 (2). Schr. 1505. 
(ec) St. Paul. C.D.—A 55 (3). Schr. 1649. 


With hatching; coloured. 
Purchased 1860. 


106. The Annunciation. CAD Ae 2. Schr. 36: 


With hatching; coloured. 
Purchased 1860. 
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107. The Eestasy of St. Mary Magdalen. 
C.D.—A 99. Schr. 1602. 


With slight hatching; coloured. 
Purchased at the Weigel sale, 1872. 


108. (a) St. Antony the Hermit. 
C.D.—B 13 (1). Schr. 2541. 


(b) The Martyrdom of St. Erasmus. 
C.D.—B 13 (2). Schr. 2622. 


(c) St. Macharius. C.D.—B 13 (3). Schr. 2691. 
With careful hatching; coloured. 


On leaves from a Flemish prayer-book. Purchased 1861. The 
following woodcuts, to No. 115, are all Dutch or Flemish. 


109. (a) St. Martin. C.D.—B 13 (4). Schr. 2706. 
(b) St. Nicholas. C.D.—B 13 (5). Schr. 2714. 
(c) St. Roch. C.D.—B 13 (6). Schr. 2724. 
110. (a) St. Sebastian. C.D.—B 13 (7). Schr. 2728. 
(b) St. Barbara. (8). Schr. 2559. 
(ec) St. Catherine. (9). Schr. 2582 


(d) St. Margaret (a dotted print). 
C.D.—B 15 (3). Schr. 2699. 


lll. (a) The Virgin and Child with SS. Catherine and 


Barbara. C.D.—A 62. Schr. 1154. 
(b) The Virgin and Child with SS. Joseph, Anne 
and Joachim C.D.—A 63. Schr. 1213. 


With hatching; coloured. 
Purchased 1856. 


Both printed at the Brigittine Convent of Marien Water, near 
Hertogenbosch in Holland. 


112. The Virgin and Child giving the Rosary to St. 
Dominic. C.D.—A 60. 


With full hatching; coloured; probably after 1500. 
Presented by W. Mitchell, Hsq., 1895. 
113. St. Peter. C.D.—A 101. Schr. 1654. 


With full hatching; coloured. 
Purchased 1861. 


On a leaf from a Flemish prayer-book. 


114. The Holy Family, with a Brigittine nun in adoration. 
C.D.—A 61. Schr. 1141. 
With full hatching ; coloured. 
Purchased 1856. 


Probably produced at Marienwater, about or after 1500. 
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115. St. Bridget of Sweden. C.D.—A 74. Schr. 1302. 


With full hatching; coloured. 
Purchased at the Weigel sale, 1872. 


This cut has the address ‘Maria Sterre,’ the name of a 
Brigittine convent at Gouda. 


116. The Mass of St. Gregory. C.D.—A 86. Schr. 1485. 


With hatching ; coloured. 
Purchased 1860. 


Probably an Augsburg book-illustration. 


117. The Mass of St. Gregory. C.D.—A 85. Schr. 1477. 


With hatching; coloured. 
Purchased 1845. 


118. The Image of Pity. C.D.—A. 34. Schr. 869. 


In outline, with slight hatching; xylographic text; coloured. 
Purchased 1857. 


The only English woodcut of the fifteenth century in the 
Department. 


119. St. Jerome. €.D.—A: 96. Schr. 1559. 


With hatching; coloured. 
Purchased 1860, 


120. (a,b) A pair of ornamental patterns. 
C.D.—A 132. Schr. 2004, 2005. 
In outline; uncoloured. 


Presented by W. Mitchell, Hsq., 1895. 
Such blocks were used for printing patterns on textiles or 
paper for ornamental purposes. 


121. Three book-plates. . 
(a) Wilhelm von Zell. C.D.—A 136. Schr. 2037. 
(b) Hilprand Brandenburg. C.D.—A138. Schr. 2038. 
(c) Radigunda Eggenberger. C.D.—A139. Schr. 2978. 
Duplicates from the Franks collection of ex-libris; (a) uncoloured ; 
(b, c) coloured. 

All three book-plates are derived from books formerly in the 
Carthusian Monastery of Buxheim, near Memmingen, to 
which they had been presented by the three persons whose 
arms they bear. That of Zell is not necessarily of early 
date, being found in books presented by Zell to Buxheim, 
according to inscriptions, as late as 1512 and 1519, though 
Zell himself is heard of as early as 1479. Book-plates 
b and c, on the other hand, are evidently of the fifteenth 
century. Georg Gossenbrot, the husband of Radigunda 
Eggenberger, died in 1502. 
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122. Memento Mori, with wishes for the New Year. 
C.D.—A 124. Schr. 1893. 
Uncoloured. 


Presented by W. Mitchell, Hsq., 1895. 


The name Hans Kurez, which occurs on the hem of the 
woman’s garment, is that of a Munich poet, Johannes Kurtz 
or Curtius Eberspachius, whose verses are found on broad- 
sides of the first decade of the sixteenth century. This 
woodcut is probably of that date. 


123. Allegory of the World. C.D.—A 122. Schr. 1876. 


With hatching ; coloured. 
Purchased 1865. 


The verses explain the symbolism of the woodcut in the following 
manner. The general thought is that the world is deceitful 
and unsteady, and that her servants come, like herself, to a 
bad end. The crown and peacock’s feathers betoken pride, 
The cup signifies unchastity ; the ass, sloth ; the forked stick, 
avarice. The two wings are worldly fame and praise. The 
cloth round her waist is an emblem of insecurity ; so is the 
crane’s leg standing on the globe. The bite of death will 
one day dash her pride to the ground. The dog is not 
mentioned in the verses. 


124. The Lord’s Prayer and the Four Ages of the World. 
C.D.—A 121. Schr. 1862. 
Uncoloured. 


Presented by W. Mitchell, Hsq., 1895. 


The four ages of the world are from Adam to Moses, from 
Moses to the Nativity of Our Lord, from the Nativity to 
Pentecost, and from Pentecost to the Day of Judgment. 
Four seasons in the church’s year are associated with these 
ages in the text that runs round the sides of the print. 
Another edition of this woodcut has text by Johannes 
Curtius of Munich (see no, 122). 


125. Christ upon a Tau Cross. C.D.—A 42. Schr. 931. 


Coloured. 
Purchased, 1852. 


The Tau Cross was regarded as a charm against pestilence. 
This woodcut is of the beginning of the sixteenth century, 
but the colouring follows the fifteenth century tradition. 
The text is printed with the type of Johann Othmar of 


Augsburg. 
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SECTION V. 
GERMAN BooK-ILLUSTRATIONS AND BRoapsIpEs, 1473-1500. 


Nos. 126-155. 


Hlustrations of this period are sparingly and unevenly represented 
in the Department. While a few centres, especially Augsburg, 
Nuremberg and Basle, are represented by a number of fairly typical 
examples, very little is here from others of importance, such as Ulm, 
Strassburg, Mainz and Cologne. 

The earliest illustrated books were issued soon after 1460 from the 
press of Pfister at Bamberg. Then comes a long interval till about 
1470, when the prolific production of the Augsburg presses begins, 
the earliest illustrated book actually dated being of the year 1471. 
In the early period, before 1480, Ulm was the other principal seat 
of book-illustration, its woodcuts being on a higher artistic level than 
those of the other Suabian town. Other places where the art of 
illustration occasionally rose to a height of unusual excellence were 
Cologne, Liibeck, Mainz, and Speier, and at a later period Nurem- 
berg and Basle, where a very remarkable artist, identified by some 
critics with the youthful Diirer, illustrated books printed by 
Bergmann von Olpe, about 1493-95. 

Very little is known of the artists who produced these illustrations, 
signatures and documentary evidence of authorship being alike very 
rare. Modern criticism is ati work, however, on sorting them into 
groups, and attributing them on evidence of style, not always very 
convincing, to known personalities such as the engraver known as 
the Master of the Hausbuch. Among the few artists known by 
documentary evidence to have produced illustrations at this period 
are Erhard Reuwich, of Mainz, Michael Wolgemut and Wilhelm 
Pleydenwurff at Nuremberg, and Albrecht Diirer at Basle (in at 
least one well authenticated instance, the St. Jerome of 1492) and 
Nuremberg. Even if the authorship of the cuts remains unknown, 
woodcuts from books of which the date and place of origin are 
definitely ascertained afford a valuable standard of comparison for 
examples of which the origin is uncertain. 


AUGSBURG ILLUSTRATIONS. 


126. Salvator Mundi. 1473. C.D.—D1. Schr. 833. 


Coloured. 
Presented by W. Mitchell, Esq., 1895. 


This cut was used in a Plenarium without name of place or 
printer, but printed with the types of Ginther Zainer, 
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Augsburg, 3 March, 1473, fol. (Proctor 1534, Schreiber 4945, 
B.M.—IB. 5444). A copy was used in J. Bamler’s 
Plenarium of 1474 (Schreiber 4947), but the original was 
used again in G. Zainer’s edition of 1474 (Schreiber 4946). 


127. St. Veronica with the Sudarium or Holy Face. 1476. 
Schr. 1721. 


Coloured. 
Purchased at the Huth sale, 1911. 

From J. Bamler’s Chronica von allen Kénigen und Kaisern, 
J. Bamler, Augsburg, 12-25 October, 1476, fol. (Proctor 
1615, Schreiber 3754, B.M.—IB. 5668, lacking this woodcut). 


128. Christ at the Column. 1476. C.D.—D 3. Schr. 650. 
Uncoloured. 
Purchased 1856. 
From Jacob Sprenger’s Erneuerte Rosenkranzbruderschaft (J. 
Bimler, Augsburg, 1476), fol. (Proctor 1620, Schreiber 5292, 
B.M.—IA. 5682). 


129. Christ as Judge, with the four and-twenty Elders. 
1480. C.D.—D 4. Schr. 611. 
Coloured. 

Purchased 1858. t 


From Otto von Passau, Die vierundzwanzig Alten, A. Sorg, 
Augsburg, 1480, fol. (Proctor 1671, Schreiber 4878, B.M.— 


IB. 5890). 
130. Two Cuts from Conrad von Megenberg’s Buch der 
Natur. 1475. C.D.—D 2 (1, 2A). 
(a) Two physicians examining a patient. Schr. 1933. 
(bo) The Spheres and Elements. 
Coloured. 


i Presented by W. Mitchell, Esq., 1895. 

(b) Presented by Sir A. Wollaston Franks, K.C.B., 1895. 

From the Buch der Natur, three editions of which were printed 
by J. Bimler in 1475, 1478 and 1481 (Proctor 1613, 1626, 
Schreiber 3778-3780, B.M.—IB. 5665, 5704). 


131. Two Cuts from Conrad von Megenberg’s Buch der 
Natur. 1475. C.D.—D 2 (2B, 3). 
(a) Fishes and Crustaceans. 
(b) The Spheres and Elements. 


Coloured. 
Presented by Sir A, Wollaston Franks, K.C.B., 1895. 
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132. Two Guts from Conrad von Mesenbere’s 1 Buch der 
Natur. 1475, C.D.—D 2 (4, 5). 


(a) Insects. 
(b) Trees. 


Coloured. 
Presented by Sir A. Wollaston Franks, K.C.B., 1895. 


133. The Twelfth Elder giving instruction. 1480. 


Coloured. 
Presented by Max Rosenheim, Esq., 1909. Collection: Holtrop. 


From Otto von Passau, Die vierundzwanzig Alten, A. Sorg, 
Augsburg, 1480, fol. (see no. 129 for another cut from the 
same book). 


134. A cut from Das Buch genannt der Seuse. 1482. 


Coloured. 
Presented by Max Rosenheim, Esq., 1909. Collection: Holtrop. 


From the edition of the writings of the mystic Heinrich Suso, 
printed by Anton Sorg, 1482, fol. (Proctor 1685, Schreiber 
5325, B.M.—IB. 5943). 


135. Christ on the Cross, between the B. Virgin Mary and 
St.John. 1484. 


Coloured. 
Purchased 1910. Collection : Holtrop. 


From Auslegung des Amts der heiligen Messe, J. Biimler, 1484, 
fol. (Proctor 1628, Schreiber 4644, B.M.—IB. 5716). 


136. Hans Burgkmair. The Virgin and Child, with the 
patron saints of the diocese of Constance, SS. Conrad 
and Pelagius. 1499. C.D. II. 420, 192. Schr. 2022 


Coloured. 
Purchased at the Schreiber sale, 1909. 


This is the earliest certain woodcut by the famous Augsburg 
artist, Hans Burgkmair (1473-1531). Several illustrations 
to liturgical books printed by Erhard Ratdolt about 1499- 
1502 have only recently been recognised as his work. The 
exact book in which this woodcut first appeared has not been 
discovered ; it is probably from a Constance Missal printed 
in 1499 of which no copies are known to be extant. A 
second state, with the head of St. Pelagius altered, appeared 
in a Constance Missal of 1505. 
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Uum ILLUSTRATIONS. 


137. Johannes von Armszheim. Map of the World. 1482. 
C.D.—D 33. 
Coloured. 

Transferred from the Dept. of Printed Books. Collection: Bagford. 
From Ptolemaeus, Cosmographia, L. Holle, Ulm, 1482, fol. 
(Proctor 2580, Schreiber 5031, B.M.—IC. 9303-6). The 
woodcut is signed ‘Insculptum est per Johanné Schnitzer 
de Armszheim,’ the most explicit, though not the earliest 

case of a wood-engraver’s signature in the fifteenth century. 


138. Four cuts from an explanation of the Apostles’ creed. 
1485. C.D.—D 34. 
Coloured. 

From Erklerung der zwolff Artickel des Cristenlichen gelaubens, 
C. Dinckmut, Ulm, 1485, fol. (Proctor 2566, Schreiber 4106, 
B.M.—IB. 9348). 


139. Four cuts from an explanation of the Apostles’ creed. 
1485. C.D.—D. 34. 
As no. 138. 


140. The Holy Face, with a printed Indulgence. 
C.D.—A 26. Schr. 769. 
Coloured, with printed text, undated. 
Presented by W. Mitchell, Esq., 1895. 
The prayer and statement of indulgence are printed with the 
type of Conrad Dinckmut, of Ulm, about 1480-82 (Proctor 
2559 A, B.M. Cat. of Incunabula, ii, p. 533). There is 
another impression at Nuremberg, and a third, without the 
text, in the Ashmolean Museum at Oxford. 


141. Death in the Jaws of Hell. C.D.—A 125. Schr. 1894. 


Coloured, with printed text in verse, undated. 
Purchased 1872. 


At the foot of the broadside is the address, Hanns Hauser 
briefmaler zu Ulme (Proctor 2598 A, B.M. Cat. of Incuna- 
bula, ii, p. 544). The date is about 1485. 


Earty Baste ILLUSTRATIONS. 


142. The Ten Commandments. O.D.—A 119. Schr. 1845. 
Coloured, with printed text, undated. 
Purchased 1858. 
Printed by an unknown printer at Basle, perhaps Bernhard 
Richel, about 1475 (Proctor 7788 A, B.M. Cat. of Incuna- 
bula, iii, p. 798). 
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143. St. Augustine teaching ina church. 1494. 
-C.D.—D 14. 


Uncoloured. 
From the Bagford Collection. 


From Plura et diversa divi Aurelii Augustini Sermonum 
Opera, J. Amerbach, Basel, 1494, fol. (Proctor 7605, 
Schreiber 3395, B.M.—IB. 37380). 


BROADSIDE PRINTED AT SPEIER. 


144. Proclamation by the Bishop of Speier. 1483. 
C.D.—A 134. Schr. 2021. 


Uncoloured, with text, indirectly dated. 
Purchased 1852. 


The arms are those of Ludwig von. Helmstatt, Bishop of 
Speier 1478-1504. The cut is attributed by some recent 
critics to the Master of the Hausbuch. The text is printed 
by Peter Drach (Proctor 2352 A, B.M., Cat. of Incunabula 
ii, p. 493). . 


Mainz ILLUSTRATIONS. 


145. Frontispiece to Breydenbach’s Sanctae Peregrina- 
tiones. 1486. C.D.—D 20. - 


Uncoloured. 
Presented by W. Mitcheil, Esq., 1895. 


The first Latin edition of Breydenbach’s travels was printed by 
Erhard Reuwich at Mainz in 1486 (Proctor 156, Schreiber 
3628, B.M. Cat. of Incunabula, IB. 331). The illustrations 
are by Reuwich himself, a native of Utrecht, who accom- 
panied the author on his journey to the Holy Land in 1483, 
drew the places that he visited, and on their return had the 
drawings cut on wood and printed the book. The elaborate 
cross-hatching seen in the frontispiece is remarkable in a 
woodcut of so early a date. 


146. A Jeweller’s Shop. Illustration to Hortus Sanitatis. 
1491. 


Coloured. 


The Hortus Sanitatis, a work on natural history, botany, 
mineralogy and medicine, was printed at Mainz by J. 
Meydenbach, 23 June, 1491, fol. (Proctor 160, Schreiber 
4247, B.M.—IB. 343). 


147. Eight illustrations from the Hortus Sanitatis. 1491. 
C.D.—D 21. 


Coloured. See note on no. 146. 
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BAMBERG ILLUSTRATIONS. 


148. Christ on the Cross, between the Virgin and St. John. 
1487. C.D.—D 11. Schr. 374. 
On vellum, coloured and gilded. 
Purchased 1862. 

From the Canon of the Freising Missal, printed by J. Sensen- 

schmidt, Bamberg, 1487, fol. (Proctor 787, Schreiber 4698, 
B.M. IC. 2634). At the foot of the Cross is a monogram 
consisting chiefly of the letter H. 


NUREMBERG ILLUSTRATIONS. 


149. Michael Wolgemut. The Martyrdom of St. James 
the Less. 1491. C.D.—D 23. 
Coloured. 
Purchased 1860. 
From Der Schatzbehalter, printed by A. Koberger, Nuremberg, 
1491, fol. (Proctor 2070, Schreiber 5202). 


150. Michael Wolgemut. Two cuts from the Nuremberg 
Chronicle of Hartmann Schedel. 1493. 
C.D.—D 34 (1, 2). 
{a) The Creator’s Hand; a group of angels. 
(bo) The Creation of Adam. 


Uncoloured. 
Presented by Sir A. Wollaston Franks, K.C.B., 1895. 


151. Four cuts from the Nuremberg Chronicle. 
C.D.—D 24 (11-14). 
(a) The Judgment of Solomon; (b) Circe and Ulysses; 
(c) Elijah going up in a chariot to heaven; (d) Herod’s 
banquet. 
Uncoloured. 


Later Baste ILLustrRations. 


152. (a-i) Nine illustrations to S. Brant’s Stultifera Navis. 
1494-1497, 
Uncoloured. 
Purchased 1912. 

These are by different hands, and new cuts were added in 
later editions, up to 1497, to the original series printed in 
1494 by J. Bergmann von Olpe. These are from the edition 
of 1498. They are by different hands and of unequal 
merit. The best of them, e.g. nos. d, f, i, are by the 
anonymous ‘ Master of the Bergmann Press,’ who is identified 
by many critics with the youthful Diirer. 
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153. (a-i) Nine illustrations to S. Brant’s Stultifera Navis. 
See no. 152. All of them, except c and h, are by the better hand. 


154, eee of the Basel printer Jacob von Pfortzheim. 
499, 
Coloured. 
Presented by Max Rosenheim, Esq., 1909. Collection: Holtrop. 


WUrzBurG ILLUSTRATION. 


155. The Arms of the Prince- Bishop of Wiirzburg, 
Rudolph II von Scherenberg, and of the Chapter of 
Wirzburg. 1495. 

Coloured. 
Bequeathed by Sir A. Wollaston Franks, K.C.B., 1897. 

From Speciale Missarum secundum Chorum Herbipolensem, 
G. Reyser, Wiirzburg, 1495, fol. (Proctor 2671 A, Schreiber 
4708). The design is probably by Michael Wolgemut. 
This woodcut was introduced in 1495 to replace an engraving 
on copper by the Monogrammist AG, an engraver of the 
school of Schongauer, which had been used in the editions 
of 1481, 1484 and 1491. The Bishop died in 1495, and the 
woodcut was afterwards used in a second state with the arms 
of his successor, Lorenz von Bibra, inserted. 


SECTION VI. 


Dotrep PRINTS AND OTHER IMPRESSIONS FROM Mrra 
Buiocks cut IN RELIEF. 


Nos. 156-191. 


The dotted style, known in France as the maniére criblée, from 
erible, a sieve—the earliest form of sieve having been merely a sheet 
of tin perforated with small round holes—appears to have come in 
about 1450 and to have been almost abandoned before 1500. The 
only actually dated specimen, a St. Bernardine at Paris (Schr. 
2567), bears the date 1454, and is obviously a very primitive 
specimen of the style. These prints seem to have been produced 
in the goldsmiths’ shops, and the practice of engraving them for the 
sake of producing impressions was a development of the earlier 
custom of decorating metal plates with dots simply for the sake of 
ornament. The plates were of soft metal, probably an alloy 
resembling pewter, upon which the engraver worked with the burin, 
knife, and various punches and stamps designed to produce the 
dots and more elaborate ornaments, such as rings, stars, fleur-de-lis, 
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and lozenges pierced by a round hole, which are characteristic of 
the style in its more advanced stages of development. The important 
thing to understand about these prints is that they are white-line 
engravings made for relief printing with the same kind of press as 
was used for woodcuts.! It is not essential that there should be 
dots at all, the design sometimes being produced with white lines 
only, as in nos. 180, 183, and 185 of the present exhibition. But 
in all the more important and characteristic specimens of the style 
the spaces which would otherwise print black are variegated by the 
use of dots or patterns. The larger spaces were broken up by dots, 
either of one size or of graduated sizes, sometimes artfully grouped 
to produce the effect of colour and modelling. Where more definite 
ornament was needed, especially on drapery, the engraver used 
stamps or punches, and those surfaces which were meant to be 
nearer white than black could then be further lightened by covering 
them with an elaborate and delicate network of white lines, en- 
graved with the burin, crossing each other at various angles, and 
going right across the ornaments previously stamped upon the plate, 
so as sometimes to obliterate them almost entirely. This white-line 
work is analogous to the highly finished modern work engraved, 
especially in America, upon wood. 

Among the peculiarities of drawing which are characteristic of 
this style may be noted the frill resembling riband which serves as 
a convention for clouds, the chequered floors, in which each square 
is composed of several compartments of black and white, and the 
curtain with a diaper pattern of conventional flowers, which 
frequently serves as a background to the figures, varied in many 
cases by a delicate spray of climbing foliage with occasional flowers 
upon a black ground. The prints are often enclosed by a passe- 
partout, of which the commonest type is a band of frilled clouds 
upon a black ground sprinkled with stars, interrupted at the corners 
by medallions with the Four Evangelists. 

Nothing is known of the personality of the engravers of this 
style. Only two prints, both in this Museum, bear an engraver’s 
name, no. 162b (Schr. 2218) being signed ‘bartholmeus,’ while 
another (Schr. 2482), quite recently acquired from a private collec- 
tion at Manchester, where it had been since 1818, bears the 
signature ‘bernhardinus milnet.’ Several others bear marks, such 
as the two clubs saltire which appear upon a group of engravings, 
one of which is in this collection (no. 160). 

Stages in the development of the technique may be traced with 
some degree of certainty, though the date of the transition from one 
stage to another cannot be definitely fixed. The earliest specimens 
are those in which the whole surface, even to the faces and hands of 
the persons, is covered thickly with dots of various sizes, but all 
small, made for the most part with the graver or a pointed instru- 


SAM aYe) prints sometimes exhibit perforations at the corners, Which show 
that they were nailed to wood-blocks for the purpose of being printed. 
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ment, only the largest dots being regular in size and shape. The 
background was entirely cut away, so that the figure stands out in 
relief from the white paper. No specimen of this very earliest style 
is in the British Museum. <A slight advance was made when the 
dots were removed from the faces or only sparingly used in the 
modelling of certain features, as in the ‘Mazarin Crucifixion’ 
(no. 156). The probable date of this group is 1450-60. The print 
last named is remarkable for the careful modelling in certain parts, 
produced by the grouping of dots of various sizes. This is not a 
late refinement, but is confined to the earliest prints, and soon dis- 
appears, being abandoned in favour of dots of uniform size. In the 
second group of prints the background was filled in with some kind 
of ornament, instead of being cut away. A further advance was 
made when the stamps or punches already mentioned were intro- 
duced, to effect by time-saving mechanical means a method of 
ornamentation which had been previously produced by the separate 
engraving of each individual form. The fine cross-hatching in 
white-line, which came in at an early stage, was abandoned towards 
the end, and some of the later relief plates in this style were cut 
entirely with the knife. 

The engravings in this style seem to have been principally 
German in origin, and it seems that Cologne was a great centre 
of their production. They were sometimes used there as book illus- 
trations. It is rarely that any inference as to their place of origin 
can be drawn from the colouring, which has no very large range, 
and is generally applied to a portion only of the surface. The 
designs can be proved in a fair number of instances to be not 
original, but copied from other engravings. Though somewhat 
bizarre and frequently faulty in drawing, these prints often produce 
a decorative effect of considerable charm. Though the total number 
existing is considerable, they are all rare, and it is seldom that even 
two or three impressions of the same engraving are extant; the 
majority are unique. 


Dorrep Prints. 


156. Calvary. C.D.—B 7. Schr. 2333. 
Decorated profusely with small dots, the background cut away; a 
rather early example of the technique; partly coloured. 
Purchased 1845. Collection: W. Y. Ottley. 

One of the old names of the Maniére criblée ‘style of the 
Mazarin Crucifixion,’ was derived from this print, which 
was discovered pasted on the binding of a vellum copy of the 
so-called Mazarin Bible, which was printed at Mainz about 
1452-6. That fact proves little with regard to the date of 
the engraving, especially as another dotted print which was 
found in the same volume is in a very different style. 
Another impression of this Calvary is in the Berlin Cabinet, 
and a copy in the collection of Baron Edmond de Rothschild. 
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157. Christ on the Cross, between the Virgin and St. John. 
C.D.—B 3. Schr. 2315. 
Early style. With diaper background; partly coloured. 
Purchased at the Weigel sale, 1872. 
A copy of an engraving by the Master of the Nuremberg 
Passion. 


158. Four Subjects from a Passion Series. 
CD Es 1A 


(a) Christ bearing the Cross. Schr. 2302. 
(b) The Crucifixion. Schr. 2416. 


(c) Christ on the Cross between the Virgin and 
St. John. Schr. 2324. 


(d) The Lamentation for Christ. Schr. 2474. 


With diaper background, partly coloured. 
Purchased at the Weigel sale, 1872. 


This Passion series was used to illustrate a book printed with 
movable type, the only complete copy of which, containing 
twenty cuts, is at Munich. Fragments of other copies prove 
that several different editions existed. Incomplete sets of 
the cuts exist at Berlin, Paris, Oxford, the Guildhall Library, 
and the Convent of Nonnberg at Salzburg. 


159. Four Subjects from a Passion Series. 
C.D.—B 4 (5-8). 
(a) The Entombment. Schr. 2364. 
(b) Christ descending into Hell. Schr. 2424. 
(c) The Resurrection. Schr. 2376. 


(d) Christ appearing to St. Mary Magdalen. Schr. 
2386. 


Provenance, etc., as No. 158. 


160. A Duel between Husband and Wife. 
C.D.—B 22. Schr. 2763. 
Early style, the background cut away; partly coloured. 
Purchased at the Weigel sale, 1872. 


The subject is a conflict between man and wife for mastery in 
the house, symbolised by a pair of breeches (‘bruch’). The 
inscriptions are ‘ Est tibi iam mirum mulierem regere virum,’ 
spoken by the wife, to which the man replies ‘Est contra 
legem reginam regere regem.’ There is an old German 
proverb, ‘Die Frau hat die Hosen’ (the wife wears the 
breeches), while ‘Sich die Hosen nehmen lassen’ is said of 
the man who does not hold his own. 
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161. (a) Christ on the Cross between the Virgin and 
St. John. C.D.—B 5. Schr. 2324. 


A duplicate of no. 158 (c). 


(b) Christ on the Cross, the Virgin and St. John 
seated. C.D.—B 6. Schr. 2323. 


Purchased at the Weigel sale, 1872. 


162. Four Subjects from a Life of Christ. C.D.—B 1 (1-4). 
(a) Christ and the Woman of Samaria. Schr. 2216. 
(b) The Raising of Lazarus. Signed ‘bartholmeus.’ 
Schr. 2218. 
(ec) Christ’s Entry into Jerusalem. Schr. 2221. 
(d) Christ purifying the Temple. Schr. 2228. 


Early style, the background incompletely cut away. 
From the Malcolm Collection, purchased 1895. 


No. 162 (b) is one of the very few examples of a print in this 
technique bearing a signature. 

163. Hight Subjects from a Life and Passion of Christ. 

(a) The Fall of Man. 

(bo) The Expulsion from Eden. 

(ec) The Annunciation. Schr. 2135. 

(ad) The Visitation. 

(e) The Nativity. 

(f{) The Adoration of the Magi. Schr. 2211. 

(g) The Circumcision. 

(h) The Presentation in the Temple. 

The forty cuts of which these eight form a part have been 
published in facsimile by Dr. G. Leidinger of Munich. They 
were acquired in 1912 for presentation to the Museum by 
an anonymous donor. , They are in part copies from engrav- 
ings by the Master of the Berlin Passion. The majority are 
unique. 

164. Eight Subjects from a Life and Passion of Christ. 

(a) The Flight into Egypt. 

(b) The Massacre of the Innocents. 

(c) Christ among the doctors in the Temple. 

(d) The Entry into Jerusalem. 

(e) Christ washing the Apostles’ feet, 

(f) The Last Supper. Schr. 2237. 

(g) Christ on the Mount of Olives. 

(h) Christ betrayed by Judas. Schr. 2257. 
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165. Hight Subjects from a Life and Passion of Christ. 
(a) Christ before Caiaphas. 
(b) Christ before Pilate. Schr. 2270. 
(c) Christ before Herod. 
(d) Pilate washing his hands. Schr. 2276. 
(e) Christ scourged. Schr. 2285. 
(f) Christ crowned with thorns. Schr. 2292. 
(g) Christ mocked. 
(h) Christ bearing the Cross. Schr. 2308. 


166. Eight Subjects from a Life and Passion of Christ. 
(a) St. Veronica with the Holy Face. 
(b) Christ stripped of his raiment. 
(ec) The Crucifixion. Schr. 2419. 
(d) Christ on the Cross. 
(e) Christ taken down from the Cross. Schr. 2355. 
(f) The Entombment. 
(g) Christ descending into Hell. Schr. 2427. 
(h.) The Resurrection. Schr. 2378. 


167. Eight Subjects from a Life and Passion of Christ. 
(a) The three Maries at the Tomb. 
(b) Christ appearing to St. Mary Magdalen. 
(c) The journey to Emmaus. 
(d) The supper at Emmaus. 
(e) The incredulity of St. Thomas. 
(f) The Ascension. 
(g) The Descent of the Holy Ghost. Schr. 2403. 
(h) The Last Judgment. 


168. St. Jerome in Penitence. C.D.—B 25. Schr. 2678. 


Coloured. 
From the Malcolm Collection, purchased 1895. 


169. Two Evangelists. CDR. 
(a) St. Mark. Schr. 2695. 
(b) St. Luke. Schr. 2689. 


Coloured. Very similar in style and workmanship to no. 168. 
From the Malcolm Collection, purchased 1895. 
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170. St. Christina. Schr. 2589. 
Coloured. 
Purchased at the Huth sale, 1911. 


The decoration of the background occurs on a number of prints, 
which are attributed by Prof. Schreiber to a single artist, 
whom he named ‘ Le Maitre aux fonds maillés.’ This is the 
only example in the Museum. 


@ 


171. Two prints from a Passion series. C.D.—B 2. 
(a) The Scourging of Christ. Schr. 2280. 
(b) Christ appearing to St. Mary Magdalen. 

Schr. 2385. 

Coloured. 

From the Malcolm Collection, purchased 1895. 


172. St. Francis receiving the stigmata. 
C.D.—B 21. Schr. 2625. 


Uncoloured. 
Purchased 1851. 


In the treatment of the features and of the animals this print 
displays a certain affinity with nos. 168 and 169. 


173. St. Jerome extracting a thorn from the lion’s foot. 
C.D—B 24. Schr, 2673. 


Uncoloured. Two stamps are extensively used for decoration, a 
fleurdelis and a star pierced with a circular opening. For the 
composition, compare no. 79. 

Purchased 1845. 


174. St. Christopher. C.D.—B 19. Schr. 2591. 
Coloured ; in remarkably fine preservation. 
Purchased at the Weigel sale, 1872. 

175. St. Catherine of Alexandria. C.D—B 16. Schr. 2574. 


With floral decoration in background; rather early. Fragments of a 
border preserved. Coloured. 
Purchased at the Weigel sale, 1872. 


176. The Annunciation. Undescribed. 
Coloured. 
Purchased 19138. 

177. St. Roch. C.D.—B 29. Schr. 2723. 


Uncoloured ; with a passe-partout. 
From the Malcolm Collection, purchased 1895. 

Other impressions, without the border, exist in the British 
Museum, at Tiibingen, and at Northwick Park. 


178. The Ten Commandments and the Ten Plagues of 
Egypt: a set of twenty cuts on one sheet. 
C.D.—B 31. Schr. 2757. 
Coloured. 
Purchased 1877. 
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179. The events of the Day of Resurrection. 
C.D.—B 8. Schr. 


Coloured ; in fine preservation. 
Purchased 1851. 


180. The Man of Sorrows and a Monk. 
De Belieaschr 
Uncoloured. 
Purchased at the Weigel sale, 1872. 


181. The Mystery of the Incarnation. 
C.D.—B 12. Schr. 
Uncoloured. 


Purchased 1851. Collections: Ottley, Maberley. 


2464. 


2481. 


The unicorn as an emblem of chastity is of very frequent 
occurrence in medieval art. In the bestiaries it is described 


as so timid that it will take refuge in the lap of a virgin only. 
Accordingly the Unicorn in the lap of the B.V.M. is an 
emblem of her immaculate purity. In the extension of the 
allegory the unicorn which takes refuge in her bosom is the 
Second Person of the Trinity ; Gabriel acts as huntsman at 
the Father’s bidding ; the hounds are the motives which urge 
the Eternal Word to the Incarnation. These should be four 
in number: mercy, truth, justice and peace (Ps. lxxxv. 10). 
The Virgin is placed in a garden enclosed, surrounded by 
emblems of her virginity, viz.: the fleece of Gideon, the 
golden pot of Manna, a town (porta LEzechielis), Aaron’s 
rod which budded, a closed gate, and a sealed fountain. 
God the Father is seen outside the palisade of the garden, in 
the burning bush. 


182. The Man of Sorrows. CD =B 9) Schrs 2257. 


Partly coloured ; with lengthy text. 

Purchased 1845. 

A woodcut of the same subject and with the same text, but in 
a different dialect, is at Munich (Schr. 878). It appears to 
be copied from the dotted print. 


183. The Man of Sorrows, standing in a tomb, with 
Angels. C.D.—B 10. Schr. 2462. 


Coloured. 
From the Malcolm Collection, purchased 1895. 


184. The Martyrdom of St. Sebastian. 


C.D.—B 30. Schr. 2726. 
Coloured. 
Purchased at the Weigel sale, 1872. 


185. SS. Catherine and Barbara. C.D.—B18. Schr. 2585. 


Uncoloured. 
Purchased at the Weigel sale, 1872. 
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186. St. Barbara. CD == bro tae ochim2o4 fe 


Coloured. Diaper pattern in background. 
Purchased at the Weigel sale, 1872.: 


187. St. Dorothy. C.D.—B 20. Schr. 2607. 


Coloured. 
Purchased at the Weigel sale, 1872. 


OrneR Merat Cours (Moprrn IMPRESSIONS). 


188. St. Peter Martyr. C.D.—B 34. Schr. 2873. 
Purchased at the Weigel sale, 1872. 

A modern ‘negative’ impression from a metal cut somewhat 
in the style of the dotted prints, though not containing 
exactly the characteristic features of that group. This has 
been printed as an intaglio engraving, instead of a relief cut, 
with the result that those parts were inked which had been 
intended to come out white, and vice-versa. 


189. The Lover. C.D.—B 35. Schr. 2877. 
Purchased at the Weigel sale, 1872. 


This, if printed in the right way, would appear as a dotted 
print, unusual in the design, but not in the execution. 


190. The Annunciation. C.D. vol. I, p. 207. Schr. 2865. 


Reproduction by the Amand-Durand process from the original 
in the collection of Baron Edmond de Rothschild at Paris. 
The plate from which the original was printed is extant and 
is a typical example of the maniére criblée. The modern 
impression here reproduced is a ‘ negative’ one, in which every 
dot and line that is black would be white if the relief block 
had been printed in the right way. 


IMPRESSION IN Paste. 


191. Christ washing the Apostles’ Feet. 
C.D.—B 33. Schr. 2776. 
Printed upon a chocolate-coloured paste, laid upon paper. 
Purchased 1845. 

The only specimen that the Museum possesses of this peculiar 
technique (‘Teigdruck’), the nature of which is still im- 
perfectly understood. The paste appears to have been 
applied to the plate itself not to the paper, which was 
heated before printing, so that the whole substance, carrying 
with it the impressed design, came off on the paper, and was 
then generally varnished for better preservation. Since the 
design stands out in ridges upon the paper, it must have 
been engraved on the plate, not in relief, but in sunk lines 
into which the paste could be forced. 
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SECTION VII. 


Woopcuts By Mair oF LANDSHUT AND ALBRECHT DURER. 


Nos. 192-215. 


These are the only German artists represented in the Museum 
to whom woodcuts produced before 1500, other than book illustra- 
tions, can be ascribed with certainty. 


Nicotaus ALEXANDER MAIR. 


Nicolaus Alexander Mair, painter, architect and engraver, of 
Landshut in Bavaria, is mentioned in documents as early as 1491 ; 
he died in 1520. He is principally known as an engraver on copper, 
his woodcuts being so exceedingly rare as to be little known. There 
are only three, of which two are dated 1499. Two of them are 
unique, and of the third (no. 192) only one other impression is 
known, in the Bibliothéque Nationale, Paris, on bluish green paper, 
heightened with white. The three impressions in the British 
Museum were all bought at the Durazzo sale in 1873. The prints 
are rude and provincial in style, but are of interest as marking a 
stage in the development of colour printing. In Mair’s time the 
old fashion of colouring prints by hand was well-nigh obsolete in the 
case of line-engravings, but still remained general in the case of 
woodcuts, till Diirer reformed the art. Mair introduced a new 
method of colouring, which he applied both to woodcuts and line- 
engravings. He spread a uniform tint, generally green or brown, 
over the whole impression, and often heightened it with white in 
addition, thus imitating the effect of a pen-and-ink drawing on 
green or brown prepared ground. Early in the sixteenth century 
this effect was produced by Wechtlin, Jost de Negker and others, 
by the use of the chiaroscuro process, with a tone block to print 
the tints. 


192. Christ disputing with the Doctors in the Temple. 
1499, C.D.1. 149,- 143. 


Coloured green. 


193. The Scourging of Christ. C.D.I. 149, 144. 
Coloured green. 
194. St. Barbara, 1499. C.D.I. 149, 145. 


Uncoloured, 
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Hans WURM, after MAIR of Lanpsuor. 


195. Lovers at the door of a house. ORIN, PAE al 
Printed in black on brown prepared paper, and heightened with 
white. 


Purchased at the Lanna sale, 1909. From the Liphart Collection. 


The only known impression of this woodcut by Hans Wurm, 
which is a copy of a very rare engraving by Mair of 
Landshut (Passavant ii. 157, 13), and is produced and 
printed exactly in the same way as the two coloured wood- 
cuts (nos. 192, 193) by Mair himself. Hans Wurm worked 
at Landshut as a printer and woodcutter at the beginning of 
the sixteenth century. 


Ausrecut DURER. 


Diirer (1471-1528) is represented here only by work which 
falls within the limits of the fifteenth century. Many book-illustra- 
tions produced between 1492 and 1498 are now ascribed to him 
by various critics, but only one specimen of these is included on the 
present occasion. The exhibition closes with a selection of proofs 
from the Apocalypse, published both with German and with Latin 
text in 1498, and a number of fine woodcuts similar to it in scale 
and style, and approximately of the same date. They include some 
proofs of the Great Passion, which, though not published in book- 
form till 1511, is almost entirely of this period. 


196. Christ on the Cross between the Virgin and St. 
John. 

From a Missale Speciale printed by J. Griininger at Strassburg 
in 1493 (Hain 11,250) ; also used in a Missal of 1498 (Hain 11,252). 
See Schreiber, ‘Christus am Kreuz,’ Taf. 37, Diirer Society, ix, 
p- 21, and Burlington Magazine, xx, 95. Generally recognised as 
an early work of Diirer. 

Purchased at the Hlischer sale, 1911. 


Proors FROM THE GREAT Passion. 


197. Christ on the Mount of Olives. 1B, @, 
Mitchell Collection. 

198. The Scourging of Christ. B. 8. 
Mitchell Collection. 

199. Christ shown to the people. By-9: 
Mitchell Collection. 

200. Christ bearing the Cross. BaelOs 


In the inventory of 1837. 
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201. Christ on the Cross. BoA: 
Mitchell Collection. ; 

202. The Lamentation for Christ. 18° dls}. 
Mitchell Collection. 

203. The Entombment. 183, 1, 
Mitchell Collection. 

PrRoors FROM THE APOCALYPSE. 

204. St. John in the cauldron of boiling oil. Ee Gt: 
Mitchell Collection. 

205. The Riders on the four horses. B. 64. 
Mitchell Collection. 

206. The Whore of Babylon. . B73 
Mitchell Collection. 

207. The Beast with seven heads and the Beast with 
lamb’s horns. : 1B (ie 
In the inventory of 1837. 

208. The Angel with the key of the Pit. 18% Spe 
Mitchell Collection. 

SINGLE Woopcuts. 
209. The Martyrdom of the Ten Thousand Christians. 
Be Ly 

Mitchell Collection. 

210. The Holy Family with the three Hares. B. 102. 
Mitchell Collection. 

211. The Martyrdom of St. Catherine of Alexandria. 

BeT20: 

Mitchell Collection. 

212. Hercules. 183, (DA 
Mitchell Collection. 

213. The Knight and Man-at-arms. lay Hews 
Mitchell Collection. 

214. The Men’s Bath. 1S} eae 
Mitchell Collection. 

215. Samson and the Lion, Be. 


Mitchell Collection. 


LONDON: PRINTED BY WILLIAM OCLOWKES AND SONS, LIMITED. 
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Das eid gor auff befferung wll frifters 
Bnd eigch in difer sett w4ll gebers 
asirbefinentdascwigleders 
Dif seye sergacreche ale der (cheirs 
$e der hell if yer ewig pein 
Yn der ich ewig on end miif fein 
Da iff der ewig tod on fterbers 
Da iff bain gnad mer $i eewerbers 
Diewels gelobt mirlanges lebers ss 
unlat fy mich itt 3 hele grund (chwebe 
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DBernhardus 
Menfchou mii fferbé darfurhilffe dich ~ 
, nicde- Vand du wailt nit autt welche seve 
~ Geche das iff der fal(chea welt lors das gefehiche nd waift nit wiecs dein 
Mind die des leibs luli nit ab wollenc lor c bea A eal fole dus alle scig 
Alfo hac die welt vil berrogert ; —— “ caer ftors 
Devin derrewiger tod gesoges Iieriche gorreche € Seneca fpriche 
Adie greffen (chwiires vndtod finders Dieleyeder here bey demEneche —--Derm nach B welt wolluft fynn vnd mat 
Datismb fy werent den hellifchen hundé Reich vnd arm wun gondherbey _. flat. Bnd wemes inden fundenw el gat 
Was man mir fagt von a Icbé Din (chawent wer 8 herz od Eneche fey pA ift ms - siveyfel gemig 
eis will fech nye datsit wolt gebert : Pe _, ,, Das er Eumpe su ewiger verdansni 
54 ‘aime er it ge(chebers vors faumnnf.Dorumb foligich Gchawent amivbsiider all- Wie etich die herders gefalle 4 ,; 
in ewiger verdamnuf- Das had ich verfcbule mit rechten vetayl Dann (y iff wns allen gereche. Reichen armen vitter ond Eneche 
Das ich nit bey seit bedgcht meiner (el hail- Ich was ain wiircE Dndwas dasleben empfangen hat- Das binge der tod an difers 
ex aller fiinden.Darumbbin ich berauber aller frdden. Fedieda (fate Darumb willer wie shjamen tucker» Dnd wollen eiich 36 
lebent gedenckent daran: Das cs ciichnitals ibe wirdecrgans wns (chiiucte- Fr miiffene alle an dife (char deine gisce werck nig 
Darumb das ich got nie genane mit Gangem bergen: Desmip fpar.2ndkcrevon funcé bift du weif-Diewde sergar als (chnee 
ich leyders gamer wind (chmernyert-Dan visd frawen des fyndge vii cif. Zcegenctlich ding folcdumsciden- Was du fifk d3 mofts 
woarnet.Dife pein hor ich gar harterarnet- Svis vit fpac was ich preaeetiers fut Randers nine $606 grab-Adan laut dtr auch 
volsDas thit dem leib doch nit gar wol-Darsit gab der will(eine ain scitlich bab. Dn frelff faft weer got nach git. Des Hum ft day. 
gunft.- Des leidich in der hell bisnft-Bedenct andaslerthereve dezt in armiit-lig was habc wir an difet fide mit whe Flaid nec 
tayl-Go man frricht gond mit dem tenfel das iftctiertayl. Owe (chonebste- Kain filber gold noch evel geftain Du fichfE nises ves 
seie ait dem tags Danyemant fich verbergen mag. Da das blof batn.Die wiirm habent d¢ lab nun hee freind 
beinent berg ondcal Der luffe vit dic weltiiberal-O. wit dex bhonddasgiit befeffen-Lind laffent wns hie in difer not-Sy gebé 
_grdft-yamer vind lag. Dic Fain hers nun wol gedencten mage aym armen nit ain brot- Durch vufer (el da.gedenctent ace 
0 die todfunder follent erffon- Di fur got tren sornigen vicheer dife Elag in deine miic (chaff vor bin das dunctt mich giit-nack 
gon-Go {chieyent das wir ye rurdent geborn- Wie miiger wir difer rede biet gor fur mich-Mulffces nit mich fo hilfftes dich 
erleyder des richters s0211. Dol da die feligen vn wolgemiit- Go i € Geegorinss 
mars fpricht Fompt in das ewig git. Des ollentir ewoigtlich nief Das reich gotes fitch dee ceften tiglich.£edu dich anders yndee 
ferr ond fchawers. Gung wnd ale man wand frawen- Die meine windeft. oz auch ain mep da bey ob dumachte-Dein gepce dae 
- gvillen habe gethon. Des fol wefen etier ewiger lon. Dacntpfabce th mitandache Fox CCrifoftimus 
die bd fers swifale petrs An fel vonnd ats Leib die follent ewig fie Omen(chlaf dix arsif erdé niigs fo lied fers-Das d1 vergerfeft goe 
Was hilfFedeirsreicheumb tinff vnd giit- Adel ond {chdne pnd desberzen deine Danck ym auch da bey in rechece begir. Bmb 
hochee mitaoFicren tangen vit fprtrngern. Go dis miifé mie com alles giics fo ce bab verliben dir _ CXcda 
teiifel vingen: Sich anwiebirs ich num verdorberr Gor wale das Wenn du aulf laff ove nitcr gaft- Wen du cffen wilt os geefferm 
_ ech nye menfch wer worden Der troten vn fchlangen vn wirme haft (o fag lob wnd danck got dem berzents Dermagft dus ca dents 
fpeifi- Werdere ix all in folicher wei 4sDa woltich alfo gern feins fo gib det almntifers gern. C Fheronimus 
Ad ich mécheenttrynnen dex hell pein. Sdletch ain blickgotes Omenfch fund nit auff gors barmberniF ric laf due veins nach(té 
antlit (chawe-arumb wale ich mich yemer frdweeYtun mii crisb fal wefen laid-betrache dif sergernclich Icbe én fe ellend 
ich layder ymner fterben- Kain gnad ich nit mer mag erwerben. vii fpar deine giice werck nit bif an das end. alomon 
+ Das magich yemant me getlagers > Vtiche anders Katich dent Was du chaft das fach weiflich ane Deeracht das end wnd was 
wergagen- Detteich das weiflich fuirtommen -Go wer mirach darnach werd gan bif eynheym/h foegfam wri bale dich reche 
| sonnd wee berstanimmert - Der fich hiseeens wall vor dems wees Dee Go wisi du (elig difele. hab vor mit armen Eneche> 
? hale gotees gepot nnd (ind nit mee Charnes hasfce briefinnaler 3 De 
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